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ULEC 2370  / The New School  /  Spring 2008
Lectures: 
Tuesdays 2-3:20pm (6 E. 16th St, room 1009)

Discussions: 
A) Wed 2-3:20 (6 E. 16th St, 1106); B) Thu 2-3:20pm (6 E. 16th St, 1107)

Instructors: 
Anthony Anemone (Email: AnemoneA@newschool.edu)

Noah Isenberg, (Email: IsenberN@newschool.edu)
Between Berlin and Moscow:

Late Weimar and Early Soviet Cinema
German and Russian Cinema in the 1920s and 1930s reflects the central political, social, psychological, and aesthetic concerns of interwar Europe. This course examines some of the major films of the era (e.g., Potemkin, Metropolis, Man with a Movie Camera, Berlin Symphony of a Great City), as a way of opening up a broader discussion of aesthetics and politics in the realm of modernist culture. We explore, in particular, how the film industry—and the intellectual debates surrounding it—became politicized in both Weimar Germany and the Soviet Union; how it sought to shape the minds of the masses; and how it developed into one of the most effective tools for ideological expression. In addition to formal and contextual analysis of specific films, we read a rich variety of personal and critical works from the period (e.g., Walter Benjamin on Moscow, Viktor Shklovsky and Vladimir Nabokov on Berlin, Fritz Lang, Dziga Vertov and Sergei Eisenstein’s writings on cinema, among others).
Required Texts (to be purchased via preferred online bookstore, The Strand or elsewhere):

Christopher Isherwood, 
Berlin Stories  (New Directions, 1963; ISBN-10: 0811200701)
Viktor Shklovsky,

Zoo (Dalkey Archive Press, 2001; ISBN-10: 1564783111)

Course Reader 

Available at Village Copier, 20 E. 13th St. (and on reserve)

Optional Texts:

Peter Gay, 


Weimar Culture (Norton, 2001; ISBN-10: 0393322394)
Assignments and Grading:

1. Critical film/reading journals posted on Blackboard weekly (20%)

2. Take-home midterm exam (25%)

3. Take-home final exam (40%)

4.  Active, well-prepared participation in the discussion section (15%)

Office Hours: 

Anthony Anemone (64 W. 11 st, rm 113: tel: 212.229.5676 ex. 2355): Mon and Th, 3:30-4:30 p.m. and by appointment 

Noah Isenberg (65 W. 11th Street, Room 461; tel: 212.229.5100 x2405): Mon and Wed, 3:30-4:30 p.m. and by appointment 

Schedule of Lecture Topics, Screenings and Readings 

Week 1 (1/22-1/24)—Introduction to the Course, Background and Overview

Screening: No screening 

Reading: Hand-outs distributed in class (“Introduction” to Eric D. Weitz, Weimar Germany; Gorky, “The Lumiere Cinematograph,” Andreyev, “First letter on  Theater  [Extracts]”)

Week 2 (1/29-1/31)—Beginnings of Cinema in Europe, Germany and Russia

Screening: Clips from critical films of the early German and pre-Revolutionary Russian era 

Reading: Course Reader (Yuri Tsivian, “Pre-Revolutionary Russia” from The Oxford History of World Cinema; Yuri Tsivian, “Some Preparatory Remarks on Russian Cinema,” Introduction to Silent Witnesses; Ian Christie, “Introduction: Soviet Cinema: A Heritage and its History” from The Film Factory; “The Archaic Period” [1895-1918], Chapters 1-3, extracted from Siegfried Kracauer, From Caligari to Hitler).

Week 3 (2/5-2/7)—The Golden Age

Screening: Battleship Potemkin, dir. Sergei Eisenstein, 1926

Reading: Course Reader (Birgit Beumers, “Battleship Potemkin” from European Cinema: An Introduction; Richard Taylor, “Reception” from The KinoFiles Companion to The Battleship Potemkin; Bruce Bennett, “A Revolution on Screen” from KINO DVD release).

Week 4 (2/12-2/14)—Fritz Lang’s Wager at UFA

Screening: Metropolis, dir. Fritz Lang, 1927

Reading: Course Reader (Lotte Eisner, “Metropolis” from Fritz Lang; Fritz Lang, “The Future of the Feature Film in Germany” [1926]; Willy Haas, “Metropolis” [1927]).

Week 5  (2/19-1/21)—Russian Berlin

Screening: **NO CLASS (2/19 holiday)**
Reading: Viktor Shklovsky’s Zoo, Or Letters not about Love 

Week 6 (2/26-2/28)—Communal Living in Soviet Moscow

Screening: Bed and Sofa, dir. Abram Room, 1927

Reading: Course Reader (Walter Benjamin, “Moscow, 1927” dossier of texts from Selected Writings, vol. 2, 1927-1934; Benjamin, “A Discussion of Russian Filmic Art and Collectivist Art in General” [1927]; Leon Trotsky, “Vodka, the Church and the Cinema,” from The Film Factory) 

Week 7 (3/4-3/6)—City and Cinema

Screening: Berlin, Symphony of a Great City, dir. Walter Ruttmann, 1927

Reading: Course Reader (Eric D. Weitz, “Sound and Image” from Weimar Germany; Joseph Roth, “The Conversion of a Sinner in Berlin’s UFA Palace” [1925] and “The Berlin Pleasure Industry” [1930]”; Nora M. Alter, “City, Image, Sound” text posted on Blackboard).

Week 8 (3/11-3/13)—Documenting Life “Caught Unaware”

Screening: The Man with the Movie Camera, dir. Dziga Vertov, 1929

Reading: Course Reader (David Gillespie, “Dziga Vertov: Life ‘Caught Unaware”; Vertov manifestos, speeches, reports: “We. A version of a Manifesto” [1922]; “The Cine-Eyes: A Revolution” [1923]; “The Cine-Pravda. A Report to the Cine-Eyes” [1924]; “Film Drama and the Cine-Eye. A Speech” [1924])

Week 9 (3/18-3/20)—SPRING BREAK

Week 10 (3/25-3/27)—On the German Proletariat

Screening:  Kuhle Wampe, dir. Slatan Dudow, 1932

Reading: Course Reader (Theodor Adorno and Hanns Eisler, “Function and Dramaturgy” from Composoing for the Films; Marc Silberman, “Whose Revolution?” text posted on Blackboard; Christopher Isherwood, “Farewell to Berlin” in Berlin Stories)

Week 11 (4/1-4/3)—“A Cinema for Millions”

Screening: Chapaev, dir. Georgi & Sergei Vasiliev, 1934 (Note: screening at Bobst)

Reading: Course Reader (“Film-Makers’ Letter to Stalin” [1934]; Jospeh Stalin, “Congratulations to Soviet Cinema on its Fifteenth Anniversary” [1935], and other readings to follow) 

Week 12 (4/8-4/10)—Adapting Brecht 

Screening: The Threepenny Opera, dir. G.W. Pabst, 1931

Reading: Course Reader (Bertolt Brecht, extracts from Brecht on Theatre; Thomas Elsaesser, “Transparent Duplicities: The Threepenny Opera”; Tony Rayns, “Doubles and Duplicities,” from the Criterion DVD) 

Week 13 (4/15-4/17)—Soviet Musical Comedy

Screening: The Circus, dir. Grigory Aleksandrov, 1936

Reading: Course Reader (Richard Taylor, “But Eastward, Look, the Land is Brighter: Towards a Topography of Utopia in the Stalinist Musical”; Katerina Clark, “Aural Hieroglyphics?  Some Reflections on the Role of Sound in Recent Russian Films and its Historical Context”) 

Week 14 (4/22-4/24)—Politics of the Bergfilm (Mountain Film) 

Screening: The Blue Light, dir. Leni Riefenstahl, 1932

Reading: Eric Rentschler, “Fatal Attractions: Leni Riefenstahl’s The Blue Light,” accessible via J-STOR; Ian Buruma, “Fascinating Narcissism” available online at the following URL:


http://www.nybooks.com/articles/20258

Week 15 (4/29-5/1)—The Approaching Storm

Screening:  Alexander Nevsky, dir. Sergei Eisenstein, 1938

Reading: Taylor from Film Propaganda; Russell Merritt, “Recharging Alexander Nevsky:  Tracking the Eisenstein-Prokofiev War Horse,” accessible via JSTOR
Week 16 (5/6-5/8)—Mobilizing the Masses 

Screening: Triumph of the Will, dir. Leni Riefenstahl, 1935

Reading: Course Reader (Susan Sontag, “Fascinating Fascism”)

Week 17 (5/13)—Final papers (take-home exams) due

Appendix: Policies of Eugene Lang College and the University

Policy on Attendance and Lateness 

· Absences justify some grade reduction and a total of four absences mandate a reduction of one letter grade for the course.

· More than four absences mandate a failing grade for the course, unless there are extenuating circumstances, such as the following:

- an extended illness requiring hospitalization or visit to a physician (with documentation)

- a family emergency, e.g. serious illness (with written explanation)

- observance of a religious holiday

The attendance and lateness policies are enforced as of the first day of classes for all registered students. If registered during the first week of the add/drop period, the student is responsible for any missed assignments and coursework. For significant lateness, the instructor may consider the tardiness as an absence for the day. Students failing a course due to attendance should consult with an academic advisor to discuss options.

Plagiarism

Plagiarism is the unacknowledged use of someone else's work as one's own in all forms of academic endeavor (such as essays, theses, examinations, research data, creative projects, etc), intentional or unintentional.  Plagiarized material may be derived from a variety of sources, such as books, journals, internet postings, student or faculty papers, etc.  This includes the purchase or “outsourcing” of written assignments for a course.  A detailed definition of plagiarism in research and writing can be found in the fourth edition of the MLA Handbook for Writers of Research Papers, pages 26-29. Procedures concerning allegations of plagiarism and penalties are set forth in the Lang catalog.

Disabilities 

In keeping with the University's policy of providing equal access for students with disabilities, any student requesting accommodations must first meet with Student Disability Services. Jason Luchs or a designee from that office will meet with students requesting accommodations and related services, and if appropriate, provide an Academic Adjustment Notice for the student to provide to his or her instructors. The instructor is required to review the letter with the student and discuss the accommodations, provided the student brings the letter to the attention of the instructor. This letter is necessary in order for classroom accommodations to be provided.  Student Disability Services is located at 79 Fifth Avenue - 5th Floor. The phone number is (212) 229-5626.  Students and faculty are expected to review the Student Disability Services webpage. The Web page can be found at the following URL: http://www.newschool.edu/studentaffairs/disability/ and the office is available to answer any questions or concerns.

