


              SLA 219:   History of Russian Literature to 1860
Prof. Caryl Emerson


Fall 2007

Dept. of Slavic Languages and Literatures
Phone:  258-4726 or 4730

241 East Pyne Hall  


(OH:  Mon 12:30-1:30;  Wed 3:30-4:30;  Th by app’t)
cemerson@princeton.edu
Two lectures per week:   Mon & Wed,  1:30-2:20 p.m.  EP 010

One precept hour from among the following choices:
AI:  Jamie McGavran

#1

Wed.   2:30-3:20  pm
 (EP 245)                       
mcgavran@princeton.edu #2

Th.
11:00-11:50 am     (Hargh 101A, Whitman College)


#3       
Th.     1:30-2:20  pm      (SCCAH 209, Scheide Caldwell)





#4 

Wed.
  3:30-4:20  pm      (EP 245)



 

- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -


Every culture has its own way of telling stories, that is, its own models (in the visual, literary, and musical arts) for registering experience.  The stories that "fit" become a permanent part of a nation's identity.  This course is designed to give students some idea of the narratives, both traditional and modern, that Russians told about themselves up through the mid-19th century—which can be very different from Western stories, and in some respects quite untranslatable into our terms and values.   


With the demise of the USSR in 1991 and the spread of a sort of capitalism in the post-Soviet lands, many asked:  why study pre-revolutionary Russia?  Aren't the Russians becoming just like us?   For reasons that will accumulate during this semester, the answer is no.  The recurring collapses of the Russian economy, a general bitterness against Western “cure-alls” applied to Russian realities, a revival of interest in religion and folklore, "old-regime" nostalgia (i.e. communist or tsarist) options, and Putin’s turn toward a more authoritarian style of governance have made many Russians today more eager than ever to seek out factors that separate them, in their eyes, from "us."   In this search for identity, literature has always enjoyed high status.  


We will address such questions as:  What traditional Russian values and worldviews survive into the modern period?  How do Russian writers vary pan-European plots and myths?  Why is the artist so often cast in the role of society's conscience?  What is the nature and freedom and courage, and why is money and prosperity so often an obstacle in the path of both?  What is a “happy ending”?  What is a crime?  What makes a hero, and how do heroes become villains and rogues?   Is there a recognizable “Russian style” or “Russian Idea”?   

- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - 
    
Format, course requirements, oral and written work



Regular attendance at two 1-hr lectures/wk + 1 precept (attendance is everywhere taken)


Average reading per week:   from 30 to 300 pages


One brief (10-minute) set of opening questions on one literary work, during precept.

Written work:    (NB:  NO midterm exam)
2     short (2-page) take-home critiques  due  Wk  #5  and  #10 (Sunday of Thanksgiving break);  choice from several supplied topics.  These submitted by e-mail to preceptor.
  

2 15-minute  ID quizzes  (one before Fall Break, one at end of term).

One  8-to-12 pp. final paper, student's choice of topic in consultation with preceptor and instructor, due by Dean's Date, Tuesday 15 January 2008 

       A modest Russian film series accompanies the course, 7:00, EP 245.  Attend for extra credit!

         ________________________________________________________________________

Required texts  (all in paperback, available at U-Store;  please use these translations only)


Zenkovsky,  ed.   Medieval Russia's Epics, Chronicles and Tales 
(Dutton)


Pushkin, A.S.  The Complete Prose Tales of Alexandr Sergeyevitch Pushkin  
(Norton)


Pushkin, Alexander.  Eugene Onegin   trans. James E. Falen                           
(Oxford)


Pushkin, Alexander.  Boris Godunov and Other Dramatic Works (Falen)
(Oxford)


Lermontov, Mikhail.  A Hero of Our Time                                                     
(Penguin)


Gogol, Nikolai.  The Complete Tales of Nikolai Gogol     (2 vol.)                   
(Chicago)



Dostoevsky, Fyodor.  The Best Short Stories of Fyodor Dostoevsky     (Modern Library)


Dostoevsky, Fyodor.  Crime and Punishment      [The Pevear-Volokhonsky translation]  







(Vintage)

Students should also purchase at Pequod  (Textbook floor of U-Store)  an additional packet of  219 Readings.   These items are NOT posted on-line.


On Russian paganism, matriarchy, Christianity and folk life;  Russian folk tales;  maps, charts, brief chronologies of our writers;  additional texts and essays;  two chapters of Gogol’s Dead Souls.   

- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - 

Sequence of Topics and basic reading assignments:                [ asterisk * means also a movie ]

Wk 1  (Sept. 17-19) ...
Introduction;  Slide lecture on 1000 years of Russian history


Wk 2  (Sept. 24-26)  ..
Traditional genres:  the Saint's Life;  folklore and folktales;  


Wk 3  (Oct. 1-3)  ... 
17th-c. moralizing tales:   “Savva Grudtsyn” (Faust) and “Frol Skobeev the Rogue”

 



18th-c. moralizing tales:    Karamzin’s “Poor Liza”  (the rogue becomes the dandy)

Romantic types:  the innocent maid, the dandy, the rogue, the madman, the roving cynic 

*
Wk 4  (Oct. 8-10) ...    Pushkin’s novel-in-verse Eugene Onegin

Wk 5  (Oct. 15-17) ....  Pushkin’s five little (prose) comedies:  "Tales of Belkin"         





     Pushkin’s four “Little Tragedies”
                     ....... 1st critique due

Wk 6 (Oct. 20-22) ...   Pushkin’s “Queen of Spades” and “Moor of Peter the Great”





    Slide lecture of St. Petersburg:  Pushkin's "Bronze Horseman"                1st  ID quiz






       Fall Recess


Wk 7  (Nov 5-7) ....      Lermontov’s  Hero of Our Time
**
Wk 8  (Nov. 12-14)  .... Gogol.  The Petersburg grotesque: “Diary of a Madman,” “Nose,” “Overcoat”









       Provincial grotesque and folktale horror:  “The Carriage,” “Viy,”  “St. John’s Eve”




Wk 9  (Nov. 19-21) ....  Gogol:  Dead Souls (1842):  first two chapters




      Slide biography of Dostoevsky  (+ Dostoevsky's "White Nights") 

Realist types in the city:
 the dreamer;  the criminal for an idea;  the saintly prostitute (salvational woman)  

Wk 10 (Nov. 26-28) ...  Dostoevsky,  "Notes from Underground"





      Dostoevsky, Crime and Punishment, Part I





            Thanksgiving Break

                     2nd critique due
*
Wk 11  (Dec. 3-5) ..        Crime and Punishment  Part II-IV 

*
Wk 12  (Dec. 12-14) ...   Crime and Punishment    Part V-Epilogue  .........            End-of-term  ID quiz
_________________________________________________________________________


