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               COM LIT [SLA]  415







Leo Tolstoy, War and Peace, and the Tasks of Literature


This course is primarily about the writing and reading of War and Peace, which forms the centerpiece of the semester.  But there is a larger thesis:  that Tolstoy's radical ideas on narrative have a counterpart in his radical ideas on history, causation, and the formation of a workable moral self.   Taken together, these concepts offer a coherent alternative to what is usually called "The Russian Idea," an idea closely associated with Dostoevsky and marked by mysticism, messianic Christianity, apocalypse, communalism, Russia as an exceptional nation and people, faith in the "threshold" (the single exceptional life-altering moment) over the habitual pattern of behavior.  Tolstoy set out to refute this Idea (or adapt it to his own ends), and in doing so found it necessary to redefine the tasks of novelistic prose.


To frame War and Peace (written in the 1860s), we read some early war pieces (“Sevastopol Tales”), famous later works ("The Death of Ivan Ilych," "The Kreutzer Sonata," and the late great novella of Chechen courage, Hadji Murad), as well as polemical essays on art and religion ("A Confession").   Paradoxically,  Tolstoy, the contrarian, nay-sayer, and at-length novelist, is also one of the world's great simplifiers.  

_____________________________________________________________________________

Format:

Day 1 (Mon):  Opening background comments followed by discussion based on critiques.  Average 250-300 pages of reading per week, but can be more.  Day 1 is also attended also by SLA 516 (the Slavic graduate component, which reads the fiction in Russian).  This is a large class.


Day 2 (Wed) is for undergraduate Comp Lit students, and functions more like a discussion precept.   (Russian-reading graduate students have their own Tuesday hour.)    Keeping up is all. Attendance is everywhere taken. 

Requirements:

The very small weekly critique:  Each week, optimally by midnight before one of the classes (Sunday or Tuesday night) each student submits by e-mail a brief statement on some aspect of the reading.  These critiques become prompts for class discussion.  They should be chatty; they are not meant to be "response papers" nor to develop arguments in detail, only focus thoughts and isolate trouble spots.  But neither should they be scribbled at the last minute; they are assessed and comprise your midterm grade.  Most importantly, these should be thoughts you can expand  during seminar.


No midterm exam.

Final paper, 10-12 pages, on any aspect of the course; topic to be chosen by student in consultation with instructor.   Due by Dean's Date:  Tuesday, January 16, 2006.


Reliable Tolstoy sites [e.g. www.tolstoystudies.org] are posted on Blackboard for 415, along with weekly syllabi.  The Tolstoy industry is vast;  and Firestone Library has one of the best Tolstoy collections in North America, in Russian and English.  Pequod packet of Readings provides the secondary literature you need.

On Nov. 30, there will be a live performance (violin and piano) of Beethoven’s ‘Kreutzer Sonata’ + readings from Tolstoy.

A modest FILM SERIES is coordinated with the course, including Bondarchuk’s 7-hour film War and Peace (1967, Russian + subtitles), Gerasimov’s quasi-documentary of Tolstoy’s final years, Sergei Prokofiev’s opera War and Peace (1941-46), and the famous b&w silent of Father Sergius.
Required texts:  all at U-Store under COM 415, all in paperback.  PLEASE USE THESE EDITIONS.
Leo Tolstoy, War and Peace (trans. Ann Dunnigan)   (Signet Classic)

Tolstoy's Short Fiction, ed. Michael R. Katz   (Norton Critical Edition)

Great Short Works of Leo Tolstoy (Perennial Classics)
Gary Saul Morson, Hidden in Plain View:  Narrative and Creative Potentials in ‘War and Peace’    

Donna Tussing Orwin, ed., The Cambridge Companion to Tolstoy  (Cambridge)

Leo Tolstoy, A Confession and Other Religious Writings   (Penguin)

      415 READER.   Available for purchase from Pequod (located in the U-Store, 3rd floor).

 Sequence of readings and target dates for discussion:   [more detailed weekly syllabi to follow]
- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - 

I.  Basic narrative strategies.   Tolstoy on courage
WK #1.
Mon.  Sept. 18:
 Introductions.  The Life and Works.  The Tolstoy Problem.




Wed.
Sept. 20:
 "Diary for 1855," "A History of Yesterday."   

WK #2.    Mon. 
Sept. 25:
  Tolstoy, "Sevastopol in December / May" [1855],




Wed.
Sept. 27:
  Tolstoy, “The Raid”, “Wood-felling”;  duel of honor —> battlefield
  

- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - 
II.  War and Peace [1863-69]   (pagination is to the Signet edition)

WK #3.
Mon. Oct. 2:
War and Peace to p. 123 (Bk 1, Pt. 1, ch. 1-21); 2nd Epilogue, ch. 1




Wed. Oct. 4:  
W&P to p. 360 (End of Bk 1).  Morson, Hidden, ch. 2, 4, 5.

WK #4.
Mon. Oct. 9:
 W&P to p. 505  (End of Bk II, Pt 2).  Morson, Hidden, ch. 8. 




Wed. Oct. 11:
 W&P to p. 726  (end of Bk II)

WK #5.
Mon. Oct. 16:
W&P  to p. 888  (Bk III, Pt 2, ch. 214)





Wed. Oct. 18:
W&P  to p. 984  (Bk III, Pt 2);  Morson, ch. 6







WK #6.
Mon. Oct. 23:
W&P  to p. 1076  (Bk III, Pt 3, ch. 26).  Morson,  Hidden, ch. 6. 




Wed. Oct. 26:
W&P  to p. 1177  (Bk IV, Pt 1). 






   Spring Recess [week of Oct. 30 – Nov. 3]

WK #7.
Mon. Nov. 6:
 W&P to p. 1284 (end of Bk IV, Pt 3).  Morson,  Hidden, ch. 7.  




Wed. Nov. 8:
 W&P to the end.  Morson, Hidden, ch. 4, 5, 8.   History/hedgehog/fox.

WK #8.
Mon. Nov. 13:
 Tolstoy and dialogism (Mikhail Bakhtin on Tolstoy’s deaths)  
 




Wed. Nov. 15:
 Tolstoy on art and brotherhood:  Aesthetics, “After the Ball” 

- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -

III.  The late Tolstoy on art, music, sex, drugs, death, and the tasks of literature












WK #9.
Mon. Nov. 20:
What is death and rebirth?   Tolstoy, A Confession [1882]






Wed. Nov. 22:
Tolstoy, "Death of Ivan Ilych" [1886], “Master and Man,” parables








  


WK #10.
 Mon. Nov. 27:  Tolstoy, The Kreutzer Sonata [1889]                       + live performance



 Wed. Nov. 29:  Tolstoy, “The Devil” [1889] + Afterward to KS, Tolstoy and the body   

WK #11.
 Mon. Dec. 4:   Tolstoy,  Hadji Murad [1904]
(first half)







 Wed. Dec. 6:   Tolstoy,  Hadji Murad  [1904]

WK #12.
Mon. Dec. 11:  Guest lecture (Sarah Mohler).  Tolstoy and the visual;  Tolstoy and film.   




Wed. Dec. 13:  Tolstoy, Father Sergius (the medieval saint’s life).  Evaluations.

- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -








 


