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INTRODUCTION

The Russian twentieth century was an age of transformations - of revolution, of the Soviet Union, and of its collapse. In cultural terms, it was extraordinarily rich and varied. 

This paper covers the full range of the century, from the early experiments of avant-garde writers and film-makers, through the feel-good ideological texts of Stalinist Socialist Realism, to recent post-Soviet attempts to come to terms with a complex and traumatic past. In the fraught political arena of Soviet Russia, literature and culture were formed in relation to state imperatives, which could be accepted or rejected, but which were difficult to ignore. The texts that we study in this paper provide a wide variety of responses to the particular contexts of twentieth-century Russia, and reveal the remarkably artistic creativity that flourished, perhaps paradoxically, in that world. 

DESCRIPTION OF THE COURSE

This paper offers the chance to tackle texts of different kinds (novels, poetry, drama, short stories), work with different media (written texts, film, visual arts), and different modes of cultural enquiry (literary criticism and theory, intellectual and cultural history).

The paper is divided into two sections. Section A examines two set texts. In Section B (Topics in Twentieth Century Russian Culture), a number of thematic "topics" are offered, examining the full range of the century's cultural adventures. In the examination, Section A will include either a commentary or an essay question for each text; Section B will offer general essay questions for each topic, and each question will require you to answer on two or more texts by two or more authors/directors/artists. 

All Candidates must answer three questions. If you are taking the paper at Part IB, you may answer two questions from section A and one from section B. If you are taking Part II, you must answer one question from Section A and two from Section B. You must ensure that at least one of your answers in Section B refers to at least one literary text (i.e. you cannot study only film and visual material in Section B). 

TEACHING

There will be 20 Lectures: 3 on each set text, 14 on topics (these lectures will be structured so as to provide a ‘general’ background for the course, so you are expected to attend all of them). In addition to the lecture course, there will be a number of seminars held in the course of the year, and relevant films will be screened weekly. You should also expect 10 supervisions over the year.

SET TEXTS AND TOPICS, 2005-6

Section A: Set Texts 

Mikhail Bulgakov, Master i Margarita (various editions)

Isaak Babel’, Konarmiia (1926)

Section B: Topics

1. Montage, Stylisation and the Avant-garde, 1900-1929

2. Byt and the City in Soviet Culture, 1910-35

3. Experiments in Theatre, 1900-1930

4. Socialist Realism in Literature and Film, 1930-53

5. The Legacy of Stalinism, 1953-2003

6. Women Writing, Written, Pictured, 

READING LIST

Primary and secondary texts are set out below, organised according to Section and Topic. Although extensive, the list is not exhaustive, and you may wish to extend your reading in different directions on the advice of your supervisor. You will see that a number of journal articles are suggested: do not be put off by the need to obtain these journals in the University Library! The use of articles is one of the most efficient ways of targeting your reading. Your supervisor will help you to orientate yourself within the bibliography, and to use your time efficiently, by suggesting those texts which most closely relate to the themes and approaches that interest you.

A: General Reading

Victor Terras, Handbook of Russian Literature, 1985

Terras, V., A History of Russian literature, Yale, 1991.
Richard Stites, Revolutionary Dreams: Utopian Vision and Experimental Life in the Russian Revolution, O.U.P., 1989

Victor Erlich, Modernism and Revolution, Yale 1994

Malcolm Jones and Robin Feuer Miller (eds.), The Cambridge Companion to the Classic Russian Novel, Chapter 10: The Modernist Tradition (Robert Russell), Cambridge, 1998

Paperno and Grossman (eds), Creating life: The Aesthetic Utopia of Russian Modernism, Stanford, 1994

Gary Saul-Morson, Literature and History: Theoretical Problems and Russian Case Studies, Stanford, 1986

Modernism 1890-1930, ed. by Malcolm Bradbury and James McFarlane (Hassocks: The Harvester Press, 1976) [contains useful general background to relate to the Russian and Soviet context]

David Gillespie, The Modern Russian Novel, Berg, 1996

Nicholas Rzhevsky, ed., The Cambridge Companion to Modern Russian Culture, Cambridge University Press, 1998.
Leon Trotsky, Literature and Revolution, 1925

SECTION A:

Isaak Babel’

Robert Maquire, Red Virgin Soil: Soviet Literature in the 1920s (Northwestern, reprinted 1999): Chapter 8, “The New Literature.” [this book provides a very useful background to the contexts of prose writing in this period]

Harold Bloom (ed.), Isaac Babel’’, in Twentieth Century Russian Literary Criticism, edited by Victor Erlich, Yale UP, 1975 [a useful collection more generally]

James Falen, Isaac Babel: Master of the Short Story, Knoxville, 1974.

Van Baak, J.J.  The Place of Space in Narration. A Semiotic Approach to the Problem of Literary Space - with an Analysis of the Role of Space in I.E. Babel's Konarmiia, 1983

Luplow, C., Isaac Babel's Red Cavalry, 1982

Efraim Sicher, ‘Art as Metaphor, Epiphany and Aesthetic Statement: The Short Stories of Isaac Babel’, Modern Language Review 1982 April, 77:2, pp. 387-396.

Joe Andrew (ed.), The Structural Analysis of Russian Narrative Fiction (Keele UP, no date)

Nathalie Babel, "'No Time to Finish': Notes on Isaac Babel", Kenyon Review 26: 514- 32

Peter Stine, "Isaac Babel and Violence," Modern Fiction Studies, summer 30 (2), 237-55 

Milton Ehre, "Babel's Red Cavalry: Epic and Pathos, History and Culture," Slavic Review 40 (Summer l981), 228-40

Mikhail Bulgakov

Laura D. Weeks, (ed.), The Master and Margarita: A Critical Companion, Northwestern UP, 1996 [especially Laura Weeks, "What I Have Written, I Have Written," pp. 3-72]

Andrew Barratt, Between Two Worlds. A Critical Introduction to The Master and Margarita, Oxford, 1987

E. Habel, ‘The Mythic Structure of Bulgakov’s Master and Margarita’, Russian Review 34: 1975, pp. 382-409

T.R. Edwards, Three Russian Writers and the Irrational – Zamyatin, Pil’nyak and Bulgakov, Cambridge University Press, 1982

Julie Curtis, Bulgakov’s Last Decade. The Writer as Hero, Cambridge University Press, 1987

Julie Curtis, Manuscripts don't burn: a life in letters and diaries, 1991

Lesley Milne,  Mikhail Bulgakov: A Critical Biography, 1990

Lesley Milne,  The Master and Margarita - a Comedy of Victory, 1977

Ellendea Proffer, "Bulgakov's The Master and Margarita: Genre and  Motif," Canadian Slavic Studies, III, No. 4 (Winter l69), 615-28.

Carlo Testa, "Bulgakov's Master i Margarita:: Post-Romantic Devil Pacts," Canadian-American Slavic Studies, 24 no. 3 (Fall l990), 257-78

Ritta H Pittman, The Writer’s Divided Self in Bulgakov’s ‘The Master and Margarita’

Russian Literature Triquarterly, 15 (1978) – special Bulgakov issue

Elisabeth Stenbock-Fermor, "Bulgakov's The Master and Margarita and Goethe's Faust," Slavonic and East European Journal [SEEJ], 13: 309-15

Sona Hoisington, "Fairy-Tale Elements in Bulgakov's The Master and Margarita," SEEJ 25 (2): 44-55

David Bethea, The Shape of Apocalypse in Modern Russian Fiction, Princeton University Press, 1989

Canadian-American Slavic Studies, 15/2-3 (1981) – special Bulgakov issue
SECTION B: 

Topics in Twentieth Century Russian Culture

This list sets out the topics to be taught in 2004-5, together with titles of texts/films etc. which are particularly recommended for study on each topic. There will be at least two questions on the exam paper relating to each of the topics, and questions typically require you to answer on two or more texts by two or more authors. You are free to draw on whatever appropriate material you have at your disposal in response to particular questions set— subject to the general principle, which appears as a rubric on the exam paper, that "candidates should not draw substantially on the same material more than once".

The reading suggestions below indicate material to be covered in lectures relating to the topic. Remember that you are NOT expected to read all the primary texts indicated! Secondary reading suggestions are also provided.

1.
Revolution: Montage, Stylization and the Avant-garde, 1917-30
Primary Texts:


a) Film: Sergei Eisenstein, Stachka (1924), Bronenosets Potemkin (1926)



Dziga Vertov, Chelovek s kinoapparatom (1929)

b) Prose: Pil’niak, Golyi god (1919)



Iurii Olesha, Zavist’ (1929)


c) Theatre: Vsevolod Meierkhol’d, O teatre (1915)


Vladimir Maiakovskii, Misteriia-buff (1918, 1921)



Velimir Khlebnikov, Zangezi (1922)


d) Poetry: Vladimir Maiakovskii, Velimir Khlebnikov


e) Visual art: Malevich, Rodchenko, El-Lissitsky

f) Manifestos: Aleksei Gan, Konstruktivism (1922) [extracts]

N. Burliuk, A. Kruchenykh, V. Maiakovskii, V. Khlebnikov, ‘Poshechina obshchestvennomu vkusu’; 

A. Kruchenykh, V. Khlebnikov, ‘Slovo kak takovoe’, in Literaturnye manifesty ot simvolizma do nashikh dnei, edited by S. B. Dzhimbinova (Moscow, 2000)

Maiakovskii, ‘Kak delat’ stikhi,’ in How are verses made?; with, A cloud in trousers; and, To Sergey Esenin, translated from the Russian and with an introduction and notes by G.M. Hyde (1990) [and elsewhere].

Lev Kuleshov, "The Origins of Montage." Cinema in Revolution, ed. Luda and Jean Schnitzer & Marcel Martin ((New York: Hill & Wang, 1973), 66-76; 

Sergei Eisenstein, "A Dialectic Approach to Film Form." Film Form, ed. and trans. Jay Leyda (New York: Harcourt Brace & Co, 1977), 45-63 [both also in The Film Factory]
Secondary Literature:

GENERAL:

Shklovsky, Viktor ‘Art as Device’ in Theory of Prose (Elmwood Park, Ill.: Dalkey Archive Press, 1990). Extracts reprinted in Modernism, ed. Bradbury.

Creating Life: The Aesthetic Utopia of Russian Modernism, ed. by Irina Paperno and Joan Delaney Grossman, Stanford University Press, 1994

Victor Erlich, Modernism and Revolution, Cambridge, Mass: Harvard University Press, 1994

Bowlt, John E. (ed.) Russian Art of the Avant Garde: Theory and Criticism, Thames and Hudson, 1988

Richard Stites, Revolutionary Dreams: Utopian Vision and Experimental Life in the Russian Revolution, O.U.P., 1989

Kristina Kiaer, Imagine No Possessions: The Socialist Objects of Russian Constructivism, MIT, 2007.
POETRY, PROSE, THEATRE:

Mary Nicholas, ‘Boris Pilniak and Modernism: Redefining the Self’, Slavic Review 1991, Summer, 50:2.

Vera T. Beck, Boris Pilniak: A Soviet Writer in Conflict with the State, Queens’ UP, 1975
Milner-Gulland, Robin ‘Khlebnikov’s eye’ in Catriona Kelly and Stephen Lovell (eds.) Russian Literature, Modernism and the Visual Arts Cambridge: Cambridge University Press, 2000 

Stapanian, J.R. Mayakovsky’s Cubo-Futurist Vision, 1986

Jakobson, Roman ‘Futurism’ and ‘On a generation that squandered its poets’ in Language in Literature Cambridge, Mass.: Belknap Press, 1987

Lawton, Anna (ed.) Russian Futurism Though Its Manifestoes, 1912-1928 Ithaca: Cornell University Press, 1988

Markov, Vladimir, Russian Futurism: A History London: MacGibbon and Key, 1968

Terekhina, V. N. and Zimenikov, A. P. (eds.), Russkii futurizm Moskva: Nasledie, 1999

FILM AND VISUAL ART

Mark Joyce, ‘The Soviet Montage Cinema of the 1920s,’ in An Introduction to Film Studies, Routledge, 1996

Richard Taylor and Ian Christie, The Film Factory: Russian and Soviet Cinema in Documents, Routledge, 1994 [contains many useful articles and manifestoes from the period]

Luda and Jean Schnitzer and Marcel Martin, Cinema in Revolution; The Heroic Era of the Soviet Film. New York, Hill, 1943

Christine Lodder, Russian Constructivism, Yale University Press, 1983

Lawton, Anna, Cinema and the Russian Avant-garde: Aesthetics and Politics / Anna Lawton. Washington, D.C.: Kennan Instittue for Advanced Russian Studies, [c1986]. Series title: Occasional paper (Kennan Institute for Advanced Russian Studies); no. 213.

Annette Michelson, ‘Introduction’, Kino-eye: the writings of Dziga Vertov. Pluto, 1984.

Richard Taylor, ed., Inside the Film Factory. BFI, 1992. 

Margarita Tupitsyn, “From the Politics of Montage to the Montage of Politics: Soviet Practice 1919 Through 1937.” In Montage and Modern Life: 1919–1932, Edited by Matthew Teitelbaum, 82–127. Cambridge: Massachusetts Institute of Technology Press, 1992.

Richard Taylor & Ian Christie, he Film Factory: Russian and Soviet 
2. The City and Everyday Life in Russian and Soviet Culture, 1910-35

Primary Texts:

a) Literature: Andrei Belyi, Peterburg (1916; 1922), Moskva (1926)

Mikhail Zoshchenko, Rasskazy (1920s)

Daniil Kharms, Sluchai (1930s)

Nikolai Erdman, Samoubiitsa (1928)

Mikhail Bulgakov, Sobach’e serdtse (1929)

Olesha, Zavist’ (1929)

Platonov, ‘Usomnivshiisia Makar’ (1929)


b) Film: Bauer, Ditia bol’shogo goroda (1914)

Vertov, Chelovek s kinoapparatom (1929)

Barnet, Dom na Trubnoi (1927)

Ermler, Oblomok imperii (1929)

Zheliabuzhskii, Papirosnitsa iz Mosselproma (1927)

Aleksandrov, Tsirk (1936)

Medvedkin, Novaia Moskva (1939)

Secondary Literature:

GENERAL:

Walter Benjamin, ‘Moscow’, in Reflections: Essays, Aphorisms, Autobiographical Writings.. New York: Schocken, 1978
Joseph Brodskii, ‘A Guide to a renamed City’, in Less than One: Selected Essays, New York, 1986

Graffy, Julian. "Urban Legends: Ten Cities that Shook Cinema." Sight & Sound June 2000: 26-29.

Emma Widdis, Visions of a New Land: Soviet Film from the Revolution to the Second World War (Yale U.P., 2003): Chapter 4

Simmel, Georg. “The Metropolis and Mental Life.” In Simmel on Culture, edited by David Frisby and Mike Featherstone, London: SAGE, 1997

Starr, S. Frederick. “Visionary Town Planning during the Cultural Revolution.” In Cultural Revolution in Russia 1928–31, edited by Sheila Fitzpatrick, 207–40

Katerina Clark, Petersburg: Crucible of Cultural Revolution (Harvard, 1996)

Catriona Kelly, ‘Identity and Everyday Life’, in Franklin and Widdis, eds., National Identity in Russian Culture (C.U.P., 2004)

Richard Stites, Revolutionary Dreams: Utopian Vision and Experimental Life in the Russian Revolution (O.U.P., 1989)

Svetlana Boym, Common Places: Mythologies of Everyday Life in Russian Culture (Harvard U.P., 1995): especially Chapter 1, Mythologies of Everyday Life, and Chapter 2: Living in Common Places: the Communal Apartment’ 

Stephen C. Hutchings, Russian modernism: the transfiguration of the everyday C.U.P., 1997.

Olga Matich, ‘Remaking the Bed’ in Laboratory of Dreams’, edited by John Bowlt and Olga Matich, Stanford University Press, 1996. 

Hamm, Michael F., ed. The City in Russian History. Lexington: University of Kentucky, 1976.

Hellebust, Rolf. “Aleksei Gastev and the Metallization of the Revolutionary Body.” Slavic Review 56, no. 3 (1997): 500–19.
Papernyi, Vladimir. Kul’tura Dva. Novoe literaturnoe obozrenie, 1996

ON SPECIFIC AUTHORS/FILM-MAKERS

John Elsworth., Andrey Bely – a Critical Study of the Novels, Cambridge: Cambridge University Press, 1983

Cathy Popkin, The Pragmatics of Insignificance: Chekhov, Zoshchenko, Gogol’ Stanford: Stanford University Press, 1993

Barratt, A. Yurii Olesha's Envy, 1981

Beaujour, E.K.  The Invisible Land - a Study of the Artistic Imagination of Jurij Olesha, 1970

Denise Youngblood, "Boris Barnet, Soviet actor/Soviet director." Movies for the Masses: Popular Cinema and Soviet Society in the 1920s,. Cambridge UP, 1992, 125-138. 

Bernard Eisenschitz, "A Fickle Man, or Portrait of Boris Barnet as a Soviet Director." Inside the Film Factory, 151-164; 

Julian Graffy, Bed and Sofa. London, I.B. Tauris, 2001

Denise Youngblood, "The Fiction Film as a Source for Soviet Social History: The Third Meshchanskaia Street Affair." Film and History 19:3 (1989): 50-60; 

Oksana Bulgakova, ‘Sorevnovanie kinofantazii,’ in Moskva-Berlin. 1930-50, Preste;-verlag, 1995

Bulgakowa, Oksana. “Sovetskoe kino v poiskakh ‘obshchei modeli’.” In Sotsrealisticheskii kanon, edited by Hans Günther and Evgenii Dobrenko. Moscow: Akadamicheskii proekt, 2000

Dobrenko, Evgenii. “Do samykh do okrain.” Iskusstvo kino 4 (1996): 97–102.

Dream Factory Communism: The Visual Culture of the Stalin Era. Schirn, 2004.

3. Socialist Realism in Literature and Film (1928-1953)
Primary Texts:


(a) Film: Aleksandrov, Tsirk (1936)



Pyr’ev, Kubanskie kazaki (1949)



Vasiliev brothers, Chapaev (1934)



Gerasimov, Semero smelykh (1937)


(b) Literature: Dmitrii Furmanov, Chapaev (1923)



Ostrovskii, Kak zakalialas’ stal’ (1932-4)

Secondary Literature:

GENERAL

Boris Groys and Max Hollein (eds.) Dream Factory Communism: The Visual Culture of the Stalin Era, Ostfildern, 2003

Boris Groys, The Total Art of Stalinism: Avant-Garde, Aesthetic Dictatorship, And Beyond, translated by Charles Rougle Princeton University Press, 1992

Regine Robin, Socialist Realism: An Impossible Aesthetic, translated by Catherine Porter, Stanford University Press

Chris Ward, Stalin’s Russia, London: Edward Arnold, 1993

Hans Günther, The Culture of the Stalin Period, London: Macmillan, 1990

James van Geldern and Richard Stites (eds.) Mass Culture in Soviet Russia: Tales, Songs, Movies, Plays and Folklore, 1917-53, Bloomington: Indiana University Press, 1995

PROSE

Soviet Writers’ Congress 1934: The Debate on Socialist Realism and Modernism (Maxim Gorky, Karl Radek, Nikolai Bukharin, Andrei Zhdanov and others) Wishart, 1977 [A transcript of the debate at which ‘Socialist Realism’ was adopted]

Katerina Clark, “‘Boy Gets Tractor’ and All That: The Parable Structure of the Soviet Novel”, Russian and Slavic Literature ed. Richard Freeborn, R.R. Milner-Culland and C.A. Ward, Slavica, 1976, 358-75

Katerina Clark, The Soviet Novel: History as Ritual, University of Chicago Press, 1981

Robert Maguire, Red Virgin Soil: Soviet Literature in the 1920s, Cornell University Press, 1987

Rufus Mathewson, The Positive Hero in Russian Literature, Stanford University Press, 1975

Richard Freeborn, The Russian Revolutionary Novel, Cambridge University Press, 1982, Chapter 3, 65-123

CINEMA

Emma Widdis, Visions of a New Land: Soviet Film from the Revolution to the Second World War, Yale University Press, 2003, Chapter 6

Maia I. Turovskaia. “I.A. Pyr’ev i ego muzykal’nye komedii. K probleme zhanra”, Kinovedcheskie zapisi 1 (1988), 111-46

Richard taylor (ed.) Stalinism and Soviet Cinema, BFI, 1993

Oksana Bulgakova, “Sovremenye kinofantazii” in Moskva-Berlin, 1930-50, Prestelverlag, 1995

4. The Legacy of Stalinism (1953-2004)

Primary Texts:

a) Prose:
Aleksandr Solzhenitsyn, Odin den’ Ivana Denisovicha (1962) 

Iurii Trifonov, Dom na naberezhnoi (1976)

Varlam Shalamov, Kolymskie rasskazy (1992)


Lidia Chukovskaia, Opustelyi dom (1965)

Viktor Pelevin, Omon Ra (1992)

Vladimir Sorokin, 23.000 (2006)


b) Poetry:
Evgenii Evtushenko, ‘Nasledniki Stalina’ (1961)




Dmitri Prigov, Sovetskie teksty (1997)


c) Film:
Aleksei German, Moi drug Ivan Lapshin (1983)




Vitaly Kanevskii, Zamri, umri, voskresi (1989)

Sergei Livnev, Hammer and Sickle (1996)

d) Visual art:
Il’ia Kabakov, Aleksandr Kosolapov,

Komar and Melamid (www.komarandmelamid.org) 

Secondary Literature:

GENERAL
Anne Applebaum, Gulag: A History of the Soviet Camps, Penguin, 2003 

Marina Balina, Nancy Condee and Evgeny Dobrenko (eds.) Endquote: Sots-Art Literature and Soviet Grand Style, Northwestern University Press, 2000

Svetlana Boym, ‘Stalin's Cinematic Charisma: Between History and Nostalgia,’ Slavic Review 51: 3 (Fall, 1992): 536

Angela Brintlinger, ‘The Hero in the Madhouse: The Post-Soviet Novel Confronts the Soviet Past,’ Slavic Review 63, 1 (Spring 2004): 43-66

Geoffrey Hosking, Beyond Socialist Realism: Soviet Fiction since Ivan Denisovich, 1980

Susan Larsen, ‘Melodramatic Masculinity, National Identity, and the Stalinist Past in Post-Soviet Cinema,’ Studies in 20th Century Literature: Russian Culture of the 1990s, 24, 1 (Winter 2000): 85-120 

Anna Lawton, ‘The Ghost That Does Not Return: Exorcising Stalin,’ in Richard Taylor, ed., Stalinism and Soviet Cinema, BFI, 1993

Rosalind Marsh, ‘Reassessing the Past: Images of Stalin and Stalinism in Contemporary Russian Literature’, in Sheelagh Duffin Graham (Ed.), New Directions in Soviet Literature, London: Macmillan, 1992: 89-105

Rosalind Marsh, ‘Literary Representations of Stalin and Stalinism as Demonic’, in Pamela Davidson (Ed.), Russian Literature and its Demons, Berghahn, 2000, pp. 473-511. 

Rosalind Marsh, Images of Dictatorship: Stalin in Literature, Routledge, 1989

Serguei Alex. Oushakine, ‘“We’re Nostalgic But We’re Not Crazy”: Retrofitting the Past in Russia’, Russian Review 66, 3 (July 2007): 451-482

Tsvetan Todorov, Facing the Extreme: Moral Life in the Concentration Camps, Phoenix, 2000
Dariusz Tolczyk, See No Evil: Literary Cover-Ups and Discoveries of the Soviet camp Experience, Yale University Press, 1999

Josephine Woll, Real Images: Soviet Cinema and the Thaw, I.B. Tauris, 2000.

SPECIFIC AUTHORS

Soviet Authors

Sally Dalton-Brown, ‘Creating a Sense of Time: Some Aspects of Style in Iurii Trifonov’s Mature Prose’, Modern Language Review, 88 (1993): 706-17

Miriam Dobson, ‘Contesting the Paradigms of De-Stalinization: Readers’ Responses to One Day in the Life of Ivan Denisovich,’ Slavic Review 64, 3 (Winter 2005): 580-601

 John B. Dunlop, Richard S. Haugh (Eds.), Aleksandr Solzhenitsyn: Critical Essays and Documentary Materials, 1973

John B. Dunlop, Richard S. Haugh, and Michael Nicholson (Eds.), Solzhenitsyn in Exile, Hoover Institution Press, 1985

James M. Curtis, Solzhenitsyn’s Traditional Imagination, The University of Georgia Press, 1984

David Gillespie, Iurii Trifonov: Unity Through Time, Cambridge University Press, 1992

Beth Holmgren, Women’s Works in Stalin’s Time: On Lidia Chukovskaia and Nadezhda Mandelstam, Indiana University Press, 1993

D.R. Kelley, The Solzhenitsyn-Sakharov Dialogue. Politics, Society and the Future, Greenwood Press, 1982

Georg Lukacs, Solzhenitsyn, The MIT Press, 1969

Modern Fiction Studies, 23/1 (Spring 1977) - Solzhenitsyn special issue

Sigrid McLaughlin, ‘Jurij Trifonov’s House on the Embankment: Narration and Meaning’, Slavic and East European Journal, 26/4 (1982): 419-33

Sarah Pratt, ‘Angels in the Stalinist House: Nadezhda Mandelstam, Lidiia Chukovskaia, Lidiia Ginzburg, and Russian Women’s Autobiography,’ Engendering Slavic Literatures, Pamela Chester, Sibelan Forrester (Eds.), Indiana UP, 1996: 158-73

A. Shitov, Iurii Trifonov: khronika zhizni i tvorchestva, 1925-1981, Ekaterinburg, 1997

Colin Partridge, Yuri Trifonov’s The Moscow Cycle: a Critical Study. Edwin Mellen Press, 1990

Josephine Woll, Invented Truth: Soviet Reality and the Literary Imagination of Iurii Trifonov, Duke University Press, 1991.

Contemporary Authors & Artists

Gerald McCausland, ‘Viktor Pelevin and the End of Sots-Art’, in Endquote: Sots-Art Literature and Soviet Grand Style, Marina Balina, Nancy Condee and Evgeny Dobrenko (Eds.), Northwestern University Press, 2000

Rajendra A. Chitnis, Literature in Post-Communist Russia and Eastern-Europe: The Russian, Czech and Slovak Fiction of the Changes, 1988-98, RoutledgeCurzon, 2005

Evgeny Dobrenko, ‘Socialist Realism, a Postscriptum: Dmitrii Prigov and the Aesthetic Limits of Sots-Art’, in Endquote: Sots Art Literature and Soviet Grand Style, Northwestern University Press, 2000

Mikhail Epstein, ‘The Origins and Meaning of Russian Postmodernism,’ in Re-entering the Sign: New Critical Languages from Russia, ed. Ellen Berry and Anesa Miller-Pogacar, University of Michigan Press, 1995: 25-47

Alexander Genis, ‘Borders and Metamorphoses: Viktor Pelevin in the Context of Post-Soviet Literature’, in Russian Postmodernism: New Perspectives on Post-Soviet Culture, ed. Mikhail N. Epstein, Alexander A. Genis and Slobodanka M. Vladiv-Glover, Berghahn Books, 1999

Boris Groys, The Total Art of Stalinism: Avant-Garde, Aesthetic Dictatorship, and Beyond, translated by Charles Rougle, Princeton, Princeton University Press, 1992

[Contains a good chapter on Prigov, and on the artists Komar and Melamid]

Mark Lipovetsky, ‘Vladimir Sorokin: Narrative Theatre of Cruelty’, Russian Postmodernist Fiction: Dialogue With Chaos, 1999

Carter Ratcliff, ‘Prologue: A Life in Two Worlds’, Komar & Melamid, Abbeville Press, 1988

5. Post-Soviet Literature and Art, 1991 – Today

Primary Texts:


a) Prose:
Viktor Pelevin, Omon Ra (1993), Generation ‘P’ (1999)

Vladimir Sorokin, Goluboe salo (1999), Led (2002) (www.srkn.ru)

websites: www.lib.ru, www.vavilon.ru, www.guelman.ru/slava     

b) Poetry:
Timur Kibirov, Intimnaja lirika (1997-1998)

Dmitrii Prigov, Napisannoe s 1990 po 1994 (1998) (www.prigov.ru) 

Vera Pavlova, Sovershennoletie (2001)
c) Theatre:
Evgenii Grishkovets, Zima (1998), Kak ia s’el sobaku (1999)


d) Visual art:
AES Group (www.aes-group.org)

Oleg Kulik

Pavel Pepperstein

Konstantin Zvezdochetov 
websites: www.guelman.ru, www.art4.ru, www.gif.ru/people
Secondary Literature:

GENERAL:

Encyclopedia of Contemporary Russian Culture, ed. by Tatiana Smorodinskaya, Karen Evans-Romaine and Helena Goscilo, Routledge, 2006

Alla Latynina, Martin Dewhirst, ‘Post-Soviet Literature’, in The Routledge Companion to Russian Literature, ed. by Neil Cornwell, Routledge, 2001 (234-251)
Re-Entering the Sign. Perspectives on New Russian Culture, ed. by Ellen E. Berry and Anesa Miller-Pogacar, University of Michigan Press, 1995

Russian Culture of the 1990s: special issue of Studies in Twentieth-Century Literature 24.1, ed. by Helena Goscilo, Winter 2006

Russian Postmodernism: New Perspectives on Post-Soviet Culture (Studies in Slavic Literature, Culture, and Society, Volume 3), ed. by Mikhail Epstein, Alexander Genis and Slobodanka Vladiv-Glover, Bergahn, 1999
POETRY, PROSE, THEATRE:

Sergei Chuprinin, ‘Literary Criticism in Post-Soviet Russia: The “Decade of Zeros”’, Toronto Slavic Annual 1, 2003 (247-56)

Contextualizing Transition: Interviews with Contemporary Russian Writers and Critics, ed. by Serafima Roll,  P. Lang, 1998
Edith Clowes, Russian Experimental Fiction: Resisting Ideology after Utopia, Princeton University Press, 1993 

Sally Laird, Voices of Russian Literature. Interviews with Ten Contemporary Writers, Oxford University Press, 1999
Mark Lipovetskii, Russian Postmodernist Fiction. Dialogue With Chaos, Armonk, 1999

Marjorie Perloff, ‘Russian Postmodernism: An Oxymoron?’, Postmodern Culture, Vol. 3/2, on http://www3.iath.virginia.edu/pmc/text-only/issue.193/sympos-2.193 
Robert Porter, Russia’s Alternative Prose, Berg Publishers, 1994
Noah Shneidman, Russian Literature 1988-1994. The End of an Era, and Russian Literature 1995-2002. On the Threshold of a New Millennium, University of Toronto Press, 1995 and 2004
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MODERN AND MEDIEVAL LANGUAGES TRIPOS    Part IB and Part II

Paper Ru.7

RUSSIAN CULTURE AFTER 1880

This paper is for Part IB and Part II candidates.

Candidates for Part IB: Answer THREE questions, of which

TWO QUESTIONS FROM SECTION A

Candidates for Part II: Answer THREE questions, of which

ONE QUESTION FROM SECTION A AND TWO FROM SECTION B

SECTION A

1
Comment on the following passage:

— Да, было около десяти часов утра, досточтимый Иван Николаевич, — сказал профессор.

Поэт провел рукою по лицу, как человек только что очнувшийся, и увидел, что на Патриарших вечер.

Вода в пруде почернела, и легкая лодочка уже скользила по ней, и слышался плеск весла и смешки какой-то гражданки в лодочке. В аллеях на скамейках появилась публика, но опять-таки нa всех трех сторонах квадрата, кроме той, где были наши собеседники.

Небо над Москвой как бы выцвело, и совершенно отчетливо была видна в высоте полная луна, но еще не золотая, а белая. Дышать стало гораздо легче, и голоса под липами теперь звучали мягче, по-вечернему.

‘Как же это я не заметил, что он успел сплести целый рассказ? … — подумал Бездомный и изумлении, — ведь вот уже и вечер! А может, это и не он рассказывал, а просто я заснул и все это мне приснилось!’

Но надо полагать, что все-таки рассказывал профессор, иначе придется доступить, что то же самое приснилось и Берлиозу, потому что тот сказал, внимательно всматриваясь в лицо иностранца: 

— Ваш рассказ чрезвычайно интересен, профессор, хотя он и совершенно не совпадает с евангельскими рассказами.

— Помилуйте, — снисходительно усмехнувшись, отозвался профессор, — уж кто-то, а вы-то должны знать, что ровно ничего из того, что написано в евангелиях, не происходило на самом деле никогда, и если мы начнем ссылаться на евангелии как на исторический источник … — он еще раз усмехнулся, и Берлиоз осекся, потому что буквально то же самое он говорил Бездомному, идя с тем по Бронной к Патриаршим прудам.

— Это так, — заметил Берлиоз, — но боюсь, что никто не может потвердить, что и то, что вы нам рассказывали, происходило на самом деле.

— О нет! Это может кто потвердить! — начиная говорить ломаным языком, чрезвычайно уверенно ответил профессор и неожиданно тайнственно поманил обоих приятелей к себе поближе.

2, ‘Above all, Isaak Babel’s Konarmia is an enquiry into the ethics of writing.’ Discuss. 

SECTION B

1. MONTAGE, STYLIZATION AND THE AVANT-GARDE, 1920-35
a) ‘The “psychological” prevents man from being as precise as a stopwatch; it interferes with his desire for kinship with the machine.” Discuss. 

b) ‘Soviet montage aimed to be ‘a tractor ploughing over the psyche’ of its audience.’ Discuss.

c) ‘The Soviet avant-garde was always an elite; its attempt to communicate with the mass was doomed to failure.’ Discuss.

2. THE CITY AND EVERYDAY LIFE IN RUSSIAN AND SOVIET CULTURE, 1910-35
a) ‘After the revolution, the everyday became a contested sphere – either enemy or salvation.’  Discuss.

b) ‘In Russian culture of the twentieth century, space is political.’ Discuss.

c) ‘Новый быт пришло — только человек не новый.’ Discuss. 

3. RUSSIAN THEATRE OF THE TWENTIETH CENTURY
a) ‘We will no longer accept a tragedy in which God dictates and man submits.’ Discuss with reference to Russian theatre of the twentieth century.

b) ‘In Russian theatre, experiments is always a political act.’ Discuss.

c) ‘All Russian drama is preoccupied with the question of communication.’ Discuss. 

4. SOCIALIST REALISM

a) ‘Socialist Realism is a romantic art above all.’ Discuss.

b) ‘Simple stories about simple heroes – for a simple reader.’ Discuss.

c) ‘We were born to turn the fairy tale into reality.’ Discuss. 

5. THE LEGACY OF STALINISM

a) ‘The figure of Stalin towers over Soviet literature and cinema after 1953.’ Discuss.

b) ‘The principle momentum of post-Stalinist art is one of destruction.’ Discuss. 

c) ‘Post-Stalinist culture seeks a language of redemption, rather than retribution. It finds it in ordinariness.’ Discuss. 
6. POST-SOVIET LITERATURE AND ART, 1991-TODAY
 a) 
‘Contemporary Russian literature and art is marked by play and parody: it takes an ironic, anti-ideological stance.’ Discuss.
b)
‘Post-Soviet literature and art are defined by their Soviet past no less - and perhaps more - than by their non-Soviet present.’ Discuss.
c)
‘Post-Soviet literature and art resists conventional genre categories.’ Discuss.
END OF PAPER
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