SENSATION!

HISTORY, FILM & LITERATURE IN LATE IMPERIAL RUSSIA
History 237







Spring 2008
Instructor:

Denise Youngblood

Telephone:

656-4497 (direct line)
E-mail:

denise.youngblood@uvm.edu
Office:


Wheeler 302

Office Hours:

Wednesdays, 2:30 – 4:00 and by appointment
Course Description
This is an advanced course in imperial Russian cultural history that presupposes a good basic knowledge of the political, social, and economic conditions in Russia in the period 1890-1917.  We will focus on the dynamics of cultural production and social change at the end of the Russian empire, and the relationship between art and revolution, broadly construed.  We will be looking at lesser known works by famous writers like Tolstoi and Chekhov, as well as “popular” novels by best-selling writers like Artsybashev and Verbitskaia, before turning to film.  We will also incorporate cultural theories about signifiers, intertextuality, deconstruction, and reception in our analyses.
Course Goals

This semester, you will:
· read some great books and see some important examples of early Russian film
· understand the degree to which art was a political force in fin-de-siècle Russia
· learn how to historicize readership/viewership and reception
· understand the importance of “intertextuality” as an analytical tool
· write a good research paper
Required Reading

W. Bruce Lincoln, In War’s Dark Shadow: The Russians before the Great War
Lev Tolstoi, “The Kreutzer Sonata,” in The Kreutzer Sonata and Other Stories
Anton Chekhov, “The Duel” and “Peasants,” in The Russian Master and Other Stories
Maksim Gorkii, “Chelkash,” “Creatures That Once Were Men,” “Twenty-Six Men and a Girl,” “Cain and Artyom,” in The Collected Short Stories of Maxim Gorky, ed. Avram Yarmolinsky and Moura Budberg.
Mikhail Artsybashev, Sanin, trans. Michael R. Katz
Anastasiia Verbitskaia, Keys to Happiness, trans. & ed. Beth Holmgren and Helena Goscilo
Andrei Belyi, Petersburg, trans. Robert A. Maguire and John E. Malmstad
Denise J. Youngblood, The Magic Mirror: Moviemaking in Russia, 1908-1918
All books, with the exception of Lincoln and Gorkii, are available for purchase at the bookstore 
and are also on reserve at the library.

Handouts
Excerpts from Alexander D. Nakhimovsky and Alice Stone Nakhimovsky, The Semiotics of Russian Cultural History: Essays by Iurii M. Lotman, Lidiia Ia. Ginsburg, Boris A. Uspenskii

Excerpts from Jeffrey Brooks, When Russia Learned to Read: Literacy and Popular Literature, 1861-1917
Excerpts from Laura Engelstein, The Keys to Happiness: Sex and the Search for Modernity in Fin-de-Siècle Russia


DISCUSSION TOPICS AND READING ASSIGNMENTS


(Subject to change, with notice.  Assignments vary in length, so plan ahead)
Context

Jan. 16

Introduction
Jan. 23

In War’s Dark Shadow (Lincoln, all)
Russian Realism
Jan. 30

“The Kreuzer Sonata”  (Tolstoi)


Handout from Semiotics of Russian Cultural History
Feb. 6

“The Duel” and “Peasants”
(Chekhov)
Social Realism
Feb. 13
“Chelkash,” “Creatures That Once Were Men,” “Twenty-Six Men and a Girl,” 


“Cain and Artem” (Gorkii)



Handout from When Russia Learned to Read
Boulevard Realism
Feb. 20
Sanin (Artsybashev, all)


Handout from Keys to Happiness (Engelstein)
Feb. 27
Keys to Happiness (Verbitskaia, all)

Modernism

Mar. 5

Petersburg (Belyi, all)


Proposal and source list due

Mar. 12
No class—spring break


Movies

Mar. 19
The Magic Mirror (Youngblood, all)
 

Mar. 26
Melodramas 


Apr. 2

Literary adaptations 
Apr. 16
Costume dramas and comedies



Part 1 of paper due
Apr. 23
Personal favorites



Part 2 of paper due

Apr. 30
“Conference” (project reports)


Part 3 of paper due

May 7

Final paper due, 10 p.m.; grace period to 4:30 p.m. May 8
GRADES

Grades will be based on:

Research Project:  
50%


Participation:   
50%

And will be assigned as follows:


97-100 = A+

83-87 = B

70-72 = C-


93-96  = A

80-82 = B-

68-69 = D+


90-92  = A-

78-79 = C+   

63-67 = D


88-89  = B+

73-77 = C

60-62 = D-








< 60  = F

ATTENDANCE POLICY
Because of the nature of the work we do in class, attendance is mandatory.  No seminar can succeed without the consistent, active, prepared participation of all its members. You have one “free” cut.  After that, absences are excused for illness or accident, religious observance, and family emergency only; each unexcused absence will lower your final grade by 10% (one letter grade).  
COURSE REQUIREMENTS
Reading Assignments
As you are reading, be sure to think about:

· The relationship between text and context

· The dialogue between the author and readers (“society”)

· The dialogue between author and the Russian literary tradition

· The impact of censorship/self-censorship on the text

I will hand out a study guide for each week, but you should also prepare for our discussions by selecting passages, ideas, or information from the assignment that you found particularly important, revealing, moving, etc. 

Film Viewings
In the second half of the course, we will be watching films and discussing them.  I expect the same degree of attention and engagement that you demonstrate with the reading assignments.
Participation
Your participation grade will be based on: 1) attendance, which is mandatory; 2) the weekly in-class writing assignment; 3) contributions to class discussions; 4) your oral end-of-term research report for our “conference”; 5) extra-credit opportunities that may arise.

PLEASE NOTE:  If you have an excused absence, you are still responsible for turning in any assignments on time (unless you are ill, of course).  You must also demonstrate your mastery of the reading assignment if you don't want a "zero" for the week’s participation grade.  This means writing a formal, typed essay (3-4 pp.) in lieu of the in-class work, to be turned in no later than the following class meeting. 

Research Project
Your research paper will be an in-depth analysis and contextualization of any aspect of late imperial Russian culture than you can experience as well as research: literature (including poetry), film, painting, graphic art, but not theatre or ballet.  I will hand out a list of possible topics.
Length and Format: 20-25 pp., typed, double-spaced.  The paper must be clearly and correctly written, including notes and bibliography.  Each piece of information that is not part of your general knowledge must have a source note.  Endnotes or footnotes are acceptable, but not MLA-style notes in the body of the text.  Undergraduate students should consult Kate L. Turabian, A Manual for Writers of Term Papers, Theses, and Dissertations or Alfred Rosa or Paul Eschholz, The Writer’s Pocket Handbook for an abbreviated overview of the Chicago Manual of Style, the historian’s standard.   

There will be five phases of the project: bibliography (or source list) and proposal, three “drafts” (each of which will be approximately one-third of your paper), and the finished version.  Each of these five phases will count as 10% of your grade, for a total of 50%.  You will receive guidelines for each of the phases later in the term.
Clearly, therefore, our focus will be on process; we will talk in detail about what constitutes acceptable first, second, and third drafts when the time comes.  PLEASE BELIEVE ME:  NO LATE WORK WILL BE ACCEPTED.  The success of this segment of the course depends absolutely on your completing your drafts on time.

APPOINTMENTS
My “drop in” office hours are on the first page, but I strongly prefer appointments. I am on a reduced schedule this academic year due to health problems, and an appointment will enable me to prepare for our meeting  Please do not think that you are “bothering” me by asking for an appointment.  I expect to talk to each of you in my office at least once during the semester.





