WORLD WAR II, FILM & HISTORY

History 181









Fall 2006
Instructor:

Denise Youngblood

Office/Hours:

Wheeler 210; Wed. 1:30 – 4:30 and by appointment

Telephone:

656-4497 (direct); 656-3180 (main office)

Email:


denise.youngblood@uvm.edu
Course website:
http://www.uvm.edu/~dyoungbl/Home_DJY_Courses.html







DESCRIPTION

This course examines the history of World War II in Europe as told on film.  The films selected represent a broad range of European experiences and interpretations of war and wartime and are among the best ever made about WWII, both artistically and thematically.  The films are all in their original languages and subtitled.  They will be screened on Thursdays, hence the need for a double class session.
COURSE GOALS

· To introduce you to some great films and filmic traditions
· To explore the “historiophoty” of the war in Europe and the role cinema plays in “revisioning” history
· To understand the varieties of wartime experience in occupied Europe
· To learn how to think (and write) about film from a historical perspective. 
REQUIRED READING

Timothy J. Corrigan, A Short Guide to Writing about Film, 6th ed.
Robert A. Rosenstone, History on Film, Film on History

Gordon Wright, The Ordeal of Total War, 1939-1945
All books are available for purchase at the bookstore and are also on two-hour reserve at the library.  (All films are on reserve at the Media Library in the basement of Bailey-Howe.)
READING AND VIEWING ASSIGNMENTS


(Schedule subject to change, with notice)

Regular attendance in class is required.  This is a discussion-and-viewing class, with in-class writing.  Its success depends on you! You need to be present, prepared, and ready to think and participate. 
SETTING THE STAGE
Read:  
Short Guide, chap. 2; History on Film, chaps. 1-2  

Aug. 29
Introduction

Aug. 31
Practice session (short clips from a variety of films)
BLITZKRIEG

Read:  
Short Guide, chaps. 3-4; Total War, chaps 2 & 4; History on Film, chap. 3

Sept. 5, 7
The Last Lieutenant (Secondløitnanten, Norway, 1993, dir. Hans Petter Moller, 102 min.)
Sept. 12, 14
Soldier of Orange (Soldaat van Oranje, Netherlands, 1977, dir. Paul Verhoeven, 165 min.)
DEEP WAR

Read:

Total War, chaps. 6-8; History on Film, chaps. 4, 7, 8
Sept. 19, 21
Stalingrad (Stalingrad, Germany, 1999, dir. Josef Vilsmaier, 134 min.)



Last Lieutenant paper due Sept. 19
Sept. 26, 28
Ivan’s Childhood (Ivanovo detstvo, USSR, 1962, dir. Andrei Tarkovskii, 95 min.)



Soldier of Orange paper due Sept. 26
Oct. 3, 5
Lacombe Lucien (Lacombe Lucien, France, 1974, dir. Louis Malle. 137 min.)



Stalingrad paper due Oct. 3
Oct. 10, 12
Two Women (La Ciociara, Italy, 1960, dir. Vittorio de Sica, 100 min.)



Ivan’s Childhood paper due Oct. 10
Oct. 17, 19
Come and See (Idi i smotri, USSR, 1985, dir. Elem Klimov, 140 min.)



Lacombe Lucien paper due Oct. 17
Oct. 24, 26
Closely Watched Trains (Ostre sledované vlaky, Czechoslovakia, 1966, dir. Jirí Menzel, 91 min.)


Two Women paper due Oct. 24
LAST DAYS

Read:

Total War, chaps. 9-11; History on Film, chap. 9
Oct. 31,
The Bridge (Die Brücke, W. Germany, 1959, dir. Bernhard Wicki, 102 min.)

Nov. 2

Come and See paper due Oct. 31
Nov. 7, 9
Ashes and Diamonds (Popiól i diament, Poland, 1958, dir. Andrzej Wajda, 105 min.)


Closely Watched Trains paper due Nov. 7
WRAP-UP:  RESEARCH AND WRITING THE FINAL ESSAY
Read:

Short Guide, chaps. 4-7
Nov. 14
Discussion of Ashes and Diamonds; last day of required attendance.  NO CUTS.


The Bridge paper due Nov. 14
Nov. 16
Bibliography session (optional). 


Ashes and Diamonds paper due Nov. 17
Nov. 21, 23
No class. Thanksgiving holiday

Nov. 28, 30,
No class.  Submit your bibliography and abstract by Friday, Dec. 1
Dec. 5

I will be in my office during our class time on these days, available for individual or group consultation about your essay.
Dec. 11
Final essay due in my mailbox by 4 p.m.
GRADES

Grades will be based on:


Weekly papers:
50%


Final essay:

30%


Participation:

20%

.


And will be assigned as follows:


97-100 = A+

83-86 = B

70-72 = C-
<60 = F


93-96  = A

80-82 = B-

67-69 = D+


90-92  = A-

77-79 = C+   

63-66 = D


87-89  = B+

73-76 = C

60-62 = D-

ATTENDANCE POLICY

Because of the nature of the work we do in class, attendance is mandatory. You are allowed a maximum of two free cuts (although I do not advise missing a week of class); above that, each unexcused absence will lower your final grade by 1 percent. No “free cuts” on the last day of class, November 14; missing class on that day will lower your final grade by 3 percent. Please try very hard to be on time. Habitual tardiness will lower your final grade by 0.5 percent per episode.  

Please note: you will not be exempt from any in-class assignments related to work that you have missed; for example, if you miss a Thursday class, you must see the film on your own by the time we meet the following Tuesday.
Absences are excused for the usual reasons: illness, religious observance, UVM sports or debate participation, etc. Please see me with any questions.

WEEKLY FILM ESSAYS (50%)

First and foremost, I expect to see that you're thinking about the films in the context of the concepts and ideas that we are working on in class, so don't just summarize—analyze!  Quality (which includes clear and precise formulation of your ideas) is more important than quantity, but if you're really grappling with the material, you should find yourself writing more than the two-page minimum. 

Remember that you're trying to demonstrate to me what you are learning.  Correct grammar, spelling, punctuation, and overall clarity and legibility (typing is required) are part of communicating your ideas effectively and so will be evaluated as part of your grade.  This applies to all written assignments in this course.  

Papers will be each Tuesday as noted on the schedule. Late papers will be penalized at 10% per day, including weekend days.  No papers will be accepted later than one week after they are due.

PARTICIPATION (20%)

Your active participation is essential to the success of this class.  This component will be based on a number of factors: 

· Your preparation (keeping up with reading assignments, as well as reviewing your film and discussion notes  from previous classes)

· Your ability and willingness to express (and defend) your views in class

· Your performance on in-class writing assignments and quizzes

· Attendance (you can't contribute to class discussions if you're not in class)

· Individual consultations with me will also be factored in.
FINAL ESSAY (30%)
Your “final exam” will be in the form of a 10-12 pp. essay in which you will present a thorough examination and analysis of one or more of the films we have watched in class.  This essay must conform in formal terms to the standards outlined in the Short Guide and must reflect the analytical approaches discussed in History on Film.  You must also conduct additional historical research that is appropriate to your topic.
You will receive ample instructions as we move to the end of the semester, and we will not meet on the final four class sessions to enable you to focus on your project.  There will be an optional bibliographic session on November 16; your bibliography and abstract will be due December 1, with the final paper due December 11.  Late essays will be penalized at 10% per day, but cannot be accepted after December 13, when grades for the course are due in the registrar’s office.   
MY RESPONSIBILITIES

I've spent a lot of space here telling you what you need to do in order to get the most out of this class.  My pledge is to be in class on time, to be well prepared, and to grade your work promptly and fairly.  I am also available to answer your questions during office hours or by appointment.

My office hours are noted on the first page of the syllabus; please make an appointment if scheduled hours aren't convenient.  We can also talk on the phone or communicate via email.  I like getting to know my students and love talking about movies.  You don't have to have a problem to drop by my office or to call me.






