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In this paper, I will read Brodsky’s long poem “Hills” (“Kholmy”) as a creative revision of Tsvetaeva’s “Poem of the Mountain” (“Poema Gory”). Tsvetaeva’s poem is, among other things, a metapoetic piece announcing the poet’s privileged space above and beyond the everyday. In his poem “Hills” (“Kholmy”) Brodsky both accepts and revises Tsvetaeva’s conceit. Brodsky’s lyrical hero ends up not on but above the mountain, with a vantage point that allows him to see beyond the mountain to a landscape of hills. Metapoetically, the move from mountain to hill implies a movement away from Tsvetaeva’s romanticized notion of the poet as privileged individual to a situation where the poet, while still located “above,” uses that vantage point to present a wider viewpoint that aims at objectivity.


Additionally, by reading these two poems (and poets) together, I will reflect on the issue of literary influence. Brodsky’s revision masculinizes Tsvetaeva’s “feminine” poem; whereas Tsvetaeva’s poem recounts a love affair, Brodsky’s presents a scene of violence that borrows from the poems of Federico Garcia Lorca and Juan Ramon Jimenez (known to Brodsky in translation). This particular act of literary inheritance therefore foregrounds issues of gender; it shows how a poet may go about attempting to follow in the footsteps of another who presents him with a model that is both strongly compelling and by necessity requires revision.




